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Se je chante /Bien doi amer / ET SPERABIT 
an. motet from the Montpellier manuscript, fasc. 8 (c.1290–1310) 
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What this motet has in common with other three-part motets dating from the period c. 1200–1350 is the rigorous 
avoidance of triadic sonorities. You can hear this from the sound because the preferred perfect 1–5–8 sonorities, 
(or, when two voices sing the same pitch, 1–5 and 1–8), give no scope for flats and sharps.  You need triads and 
sixths for this, because these come in two varieties, major and minor. Their avoidance keeps the music diatonic.  

To turn a minor third of sixth into its major counterpart, there are two things you can do: do: either place a flat 
before the lower pitch, or a sharp before the upper. Although triadic sonorities in Se je chante/Bien doit/ET 
SPERABIT are few and far between (they’re marked here by pink shading Í), there are enough of them to be able 
to season the music with a rich sprinkling of sharps (%). This gives the motet a distinctly fourteenth-century feel.  
 
For this handout I have made use of the edition by Hans Tischler, The Montpellier Codex, 4 vols. (Madison: A-R 
Editions, 1978–1985). 
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